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AIRWAVES DUB 


GREEN FUTURES FESTIVAL RADIO + Tuneln Radio 


Thurs - 9-late - Cornerstone feat.Baps 
www.greenfuturesfestivals.org.uk/www.kingstongreenra 


dio.org.uk 


DESTINY RADIO 105.1FM 
www.destinyradio.uk 


FIRST WEDNESDAY of each month — 8-10pm — RIDDIM 
SHOW feat. Leo B. Strictly roots. 


Sat — 10-1am — Cornerstone feat.Baps 

Sun — 4-6pm — Sir Sambo Sound feat. King Lloyd, DJ Elvis 
and Jeni Dami 

Sun — 10-1am — DestaNation feat. Ras Hugo and Jah 
Sticks. Strictly roots. 

Tues - 7-10pm - One Drop Collective feat. D-Ninety and 
Laura Peachy 

Wed — 10-midnight — Sir Sambo Sound 


NATURAL VIBEZ RADIO.COM 
Daddy Mark sessions 

Mon - 10-midnight 

Sun — 9-midday. Strictly roots. 


LOVERS ROCK RADIO.COM 
Mon - 10-midnight — Angela Grant aka Empress Vibez. 
Roots Reggae as well as lovers. 


Editorial Dub. 


Dear Reader 


Good to welcome the new contributors; Samuel Akinyemi, Geri McGoldrick and David 
Tomlinson - multi-instrumentalist and songwriter, co-founder of ZAIA, as well as the original 
one, Gary Constant, producer and founder of Ockard Riddim. He sent in the very first 
article that The Dub received, back in June last year. This year, 2017, marks my 20" year 
in Oxford, so | know of the roots scene over that period, but Constant Jammin’ took me 
way back, to the sixties: but especially to the 70s — to the Catatombs, Black Harmony, 
Addis Ababa and Yardforce. 


Good to also welcome back the creativity of the young poet Zeilah Bouvet-Louear, who 
has written a poem with her friend, Sarah Struj. 


Who better to start the year off with, than Joseph Hill? I'm writing this editorial while 
watching and listening to Culture clips. There's a nine minute one of him in Accra, the 
capital of Ghana; 40 minutes at Red Rocks, America; and an hour and eight minutes with 
him, in South Africa. Watching him is like watching some happy magician, singing a spell 
of sweetness, over those who have gathered around him. Who else would you want 
fronting your band? | never tire of listening to Humble African. Ras Achias and Richie 
Roots pay homage to him. 


Then there's the inventor who became a king: King Tubby, eulogised by Dan-l. 
Big up Dan-l for his monthly contributions. 


Big up Marco Fregnan - https://reggaediscography.blogspot.co.uk/ 
Big up Sista Mariana http://rastaites.com/ whose respective sites endeavour to keep the 


reggaeworld linked up and updated. 
Big up Jules Dalitz, Patron Saint of The Dub. 


Happy Birthday, JOSEPH HILL. Happy New Year to YOU. 
Welcome to The Dub 


Editor — Natty Mark Samuels — bantudub06@gmail.com 


Technical Assistance - Sasha East and Helen Baillie 


Printer - Parchment Printers 


All material copyright (c). All rights reserved. This publication may not be 
reproduced or transmitted in any form, in whole or part, without the express 
permission of The Dub. 


(Weary) Natty never get (weary) 
Chant it out and tell them 
(Weary) Natty never get (weary) 


from Natty Never Get Weary - CULTURE 


Birthday Blessings Dub 
Roots Reggae 


JOSEPH HILL — King Tubby — Johnny Clarke — Alpha 
Blondy (Ivory Coast) — Clinton Fearon — Roland 
Alphonso — Tony Rebel — Earl "Wire" Lindo — Lester 
Sterling — Boris Gardiner — Earl Falconer — Freddie 
McKay 


Black Journalism 


ARTURO SCHOMBERG (Puerto Rico) — Williana 
Jones Burroughs — Harry Smith — John Tengo Jabavu 
(South Africa) — John P. Davis 


To his people and to his 
generation he gave all of his 
energy, his vision, and the 
strength of his spirit, and more 
than this no man can give 


quote about ARTUTO SCHOMBERG, 
from Opportunity magazine 


HUMBLE AFRICAN by Culture 


I'm on this land, | trouble no one. 
My desire is to make no problems with no one. 
None interference, none political. 
No matter what you do, 
| see I'm blind and hear and deaf. 


l'm an humble African, 
Passing through Babylon. 
I'm an humble African, 
Trouble no none, 
Say I'm an humble African. 
Some say I'm a Rastaman, 
I'm an humble African, yeah. 


These little hands and simple fingers that | have, 
They were not made to pinch nor tear, you hear. 
But to move in deeds of kindness, you see. 
And to fold in thoughts of prayer to help my brother pray, 
For the betterment of his life, yeh, oh yeah. 
It's better to have a friend, than to need one. 
It's better to find a friend, than to be in need. 
Lift up your brother, don't you put him down. 
One hand wash the other, Pongo and Packi come. 


I'm an humble African, 
| was born to love my brother. 
I'm an humble African, 
United | must be. 
I'm an humble African. 
No matter what they say, 
I'm an humble African, yeah. 


My forefather came from here from the days of slave. 
| work until my skin start to strip. 
And to every time | speak for my justice 
Yet, someone always name me disagreeable still. 


| pray the day will come, 
When we all have peace and I-nity. 
No more chasing one and other, without humanity. 
I pray the day will come, 
That we all share what we have. 
And show the people of the love, 
That we have to give. 


Let them know I'm a humble African, 
Nothing but unity inside. 
I'm an humble African, 
Jah stand for us all. 
Humble African, let me beat my drum inna Babylon. 
I'm an humble African, Jah you know who | am 
I'm an humble African, stand up inna Babylon 
I'm an humble African 


INDEPENDENCE DUB 


JANUARY 1st 


HAITI 


Port-au-Prince 
1804 


SUDAN 


Khartoum 
1956 


CAMEROON 


Yaounde 
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PIEOSE SAVE OUR_PIOMET 


We used to have animals 
And wonderful waterfalls 
We used to have oceans, rivers seas 
And beautiful green trees 
We used to have hills, exquisite views 
But now we are destroying our world with 
gases and fuels 
We're chopping trees 
And ripping leaves 
Now there is extinction 
And gases causing pollution 
Now there are houses 
And electrical appliances 
Our planet is in danger 
Let's save mankind and nature 


zetlab) BOUVETHOUEOAR ~ SARAH STRIJ 


Malcom in Africa 


part Il 


TU 


Sherwood, quoting Karl Evanzz, writes that "On December 10"...African ambassadors 
repeatedly compared racism in South Africa to racism in North America, just as Malcolm X 
had requested... The first to make the link was...Guinea’s foreign minister who questioned 
whether thousands of Congolese citizens had been murdered because [they] had dark 
skin just like the coloured United States citizens murdered in Mississippi?’. He was 
followed by Mali's foreign minister. Twelve days later the New York Times reported that 
‘Charges of colonialism, neo-colonialism and imperialism are being levelled at the United 
States in the 24-member United Nations Special Committee on Imperialism'. Malcolm's 
lobbying was reaping dividends - as further evidenced by MS Handler's article in the New 
York Times (2/1/1965) which stated that Malcolm X had 'prepared the political groundwork 
in the capitals of Africa for the recent concentrated attack on American racism in the 
debate on the Congo at the United Nations”. Malcolm was at pains to point out that 
"America needs Africa more than Africa needs America” — and that Africa should use this 
leverage to fight for the rights of Africans everywhere, a call to which Africans proved 
increasingly willing to respond. 


Needless to say, none of this went unnoticed by the US authorities. “Throughout my trip, | 
was of course aware that | was under constant surveillance” wrote Malcolm, and this is 
undoubtedly true. Whilst publicly they attempted to downplay and belittle the significance 
of Malcolm’s visit, their private correspondence (extensively quoted by Sherwood) 
demonstrates a deep concern about his extensive and growing influence — and how it 
could be combated. The State Department wrote that “there is no denying that the 
propaganda which was generated by his extreme statements may have caused some 
damage to the United States’ image” and US Ambassador to Kenya, Attwood, 
telegrammed that “we disagree that Malcolm has had to real impact on Africa. He had 
considerable success in Kenya in publicising his views and in getting ear of Kenyan 
leaders”. 


One method to limit Malcolm's influence appears to have been the pressuring of African 
media outlets to either censor all reports of Malcolm’s visits, or limit coverage to the 
recycling of US Embassy press releases. His second visit to Nigeria in October 1964, for 
example, received very little press attention compared to voluminous coverage on his 
earlier visit. Malcolm certainly believed that the US government was putting pressure on 
African governments over his visits, and Sherwood suggests that the Embassy may have 


pressured the Nigerian media into ignoring his visit the second time around. An intriguing 
telegram from the US Embassy in Ghana to the Department of State certainly backs these 
suspicions, with the ambassador writing that: “| brought up press again [with President 
Nkrumah], saying daily press had improved towards USG (US government) but that last 
night | read latest issue of The Spark which made strictly communist line attack on Alliance 
for Progress and condemned peace corps...Nkrumah did not claim credit for improvement 
in daily press and responded only with vague comment, ‘well, it is difficult’. He said he too 
had just read Spark issue, tried to side-step by saying, ‘Spark is a theoretical journal; they 
go into these issues’. | replied they always went into issues from one direction...” That the 
Ambassador would brazenly reprimand the country’s President for allowing one single 
(theoretical) journal to print critical remarks about the US speaks volumes about the overall 
US commitment to censorship and micro-management of the African press. 


Nor does this commitment appear to be limited to Africa. US newspapers reported 
Malcolm as being merely an ‘observer’ at the OAU conference, entirely omitting the fact 
that he presented a memorandum to the conference, leading Sherwood to speculate that 
pressure was being exerted on US media as well. 


In addition, US ambassadors in Africa had clearly been told to figure out specific ways to 
undermine Malcolm. In November 1964, writes Sherwood, “the ever busy racist 
Ambassador Attwood in Nairobi sent a confidential telegram to the Department of State 
regarding Malcolm’s planned visit to Conakry, the capital of Guinea. Attwood advised that 
the ‘most effective way inoculate Toure against Malxolm X is to stress latter’s derogatory 
remarks about Kennedy after assassination in view Toure’s deep admiration for Kennedy, 
this line should help in advance Malcolm’s visit". Other attempts at countering Malcolm’s 
influence included the use of pro-US African Americans to project a more positive image of 
US in Africa. Thus, the US Embassy in Guinea suggested to the State Department that it 
“may wish to consider informing [well known African American actor Harry]Belafonte re 
proposed Malcolm X visit with direct or implied suggestion he write personal letter to Toure 
on subject”. Sherwood comments that “either the US was unable to contact Harry 
Belafonte, or, of course, Belafonte might well have refused to cooperate.” However, they 
did not give up on the idea of sending a pro-US African American to Africa to counter 
Malcolm’s influence. Sherwood writes that “Apart from trying to influence the African heads 
of state via its ambassadors, the governments by trade and aid missions, the peoples 
through the massive propaganda efforts of the United States Information Service, the US 
government had another idea. Why not send another African American, espousing 
somewhat different philosophies from those of Malcolm, to visit? The choice fell on James 
Farmer, president of the Congress of Racial Equality, but the information sent to the 
American embassies in Africa [by the US State Department] claimed that “Farmer’s trip is 
sponsored by the American Negro leadership conference on Africa. The Department (of 
State) was informed by the Planning Committee of the Conference that the purpose of Mr 
Farmer's trip is to attempt to present a ‘true picture of the progress of civil rights in America 
and to state the true aspirations of most American Negroes as compared with what has 


been said in Africa by Malcolm X and Cassius Clay'....Addressee missions are requested 
to extend the usual courtesies to Mr Farmer and to facilitate his making contact with 
government leaders...The Department of course wishes to be of help to Mr Farmer in any 
way practical. It is recognised that in some countries too close an identification with the 
Embassy may be counterproductive” — and therefore the real organisers of his trip should 
be kept secret. 


An article in the New York Times summed up US concerns about Malcolm's trip in the 
following way: “The State Department and the Justice Department have begun to take an 
interest in Malcolm’s campaign to convince African states to raise the question of 
persecution of American Negroes at the United Nations...Malcolm’s 8-page memorandum 
[the one submitted to the OAU conference] became available only recently...The officials 
studying it are reported as stating that if Malcolm succeeded in convincing just one African 
Government to bring up the charge at the United Nations, the United States Government 
would be faced with a touchy problem. The United States...would find itself in the same 
category...as South Africa...and other countries whose domestic politics have become 
debating issues at the United Nations. The issue would be of service to critics of the 
United States...and contribute to the undermining of the position the United States has 
asserted for itself as leader of the West in the advocacy of human rights”. Extreme 
methods had seemingly been taken to deal with this threat. 


Just one week after his address to the OAU conference, during his stay in the Nile Hilton 
hotel in Cairo, Malcolm (writes Eric Norden) “collapsed in his hotel room, suffering from 
severe abdominal pain. He was rushed to hospital...His stomach was pumped out...and 
that saved him...Analysis of the stomach pumping disclosed a ‘toxic substance'. Its nature 
was undisclosed, but food poisoning was ruled out...According to Milton Henry, Malcolm 
believed ‘someone had deliberately poisoned me...Washington had a lot to do with it’...Mrs 
Ella Coillns, Malcolm’s sister, reported that Malcolm had told her...that he felt the CIA was 
directly responsible”. Malcolm later told Jan Carew that “two things happened 
simultaneously. | felt a pain in my stomach and, in a flash, | realised that I'd seen the 
waiter who'd served me before. He looked South American, and I'd seen him in New York. 
The poison bit into me like teeth. It was strong stuff. The doctor told Milton that there was a 
toxic substance in my food. When the Egyptians who were with me looked for the waiter 
who had served me, he had vanished”. 


It is perhaps, then, no surprise that during Malcolm’s visit to Oxford in December 1964, in 
response to Tariq Ali saying he hoped to see him again soon, Malcolm replied “I don't think 
so. By this time next year I'll be dead.” Malcolm explained that, in Ali's words: “since his 
break with the Nation of Islam, he had been moving in other directions. He had realised 
that race alone could never be a sufficient criterion for achieving social change...He had 
allied openly with the enemies of Washington in Havana, Hanoi and Algiers. These facts 
meant that ‘they have already ordered my execution. They don't like uppity niggers. Never 
have. They'll kill me. I’m sure’. ‘Who?’ He shrugged his shoulders, as if to say that the 


question was too foolish to merit a reply”. Malcolm had voiced this prediction frequently 
since his poisoning in Cairo and “three months away from his fortieth birthday, just before 
he had left London, Malcolm had told Jan Carew that ‘the chances are that they will get me 
the way they got Lumumba”. He had also been warned of this danger by many of his 
African friends, including Nkrumah, who tried to persuade him to stay in Ghana. Indeed, 
when Malcolm was prevented by the French authorities from entering the country less than 
two weeks before his assassination, Eric Norden’s explanation is that a "highly-placed 
North African diplomat’ told him that his country’s intelligence department had been quietly 
informed by the French that the CIA planned Malcolm’s murder and ‘France feared he 
might be liquidated on its’ soil". He was killed just eleven days later, addressing a packed 
meeting in New York, on the same day he unveiled the programme of the Organisation for 


Afro-American Unity. 


It is clear that Malcolm’s political trajectory, largely the result of his travels to Africa, meant 
that he had crossed a ‘red line’ for the US authorities. The unspoken rule of ‘civil rights’ 
campaigning in the US since the Second World War — as with ‘left-wing’ agitation in Britain 
during the same period — was that it would be tolerated, and even granted some 
concessions, so long as its leaders backed the country’s militaristic and racist foreign 
policies. This unspoken ‘contract’ constituted a red line which Malcolm — as Paul Robeson 
before him and Martin Luther King afterwards — not only refused to respect, but actually 
came to believe rendered the struggle at home meaningless and impotent. Had he 
survived, he would undoubtedly have continued to build his own organisation as the ‘US 
wing' of an international anti-imperialist struggle which he was becoming ever more deeply 
involved in, and his presence at the Bandung summit in Jakarta the following month (to 
which he had been invited) would only have strengthened these bonds. His vision of the 
inseparability of the struggle for freedom at home and abroad was immensely empowering 
for Africans in both Africa and in America, and for all oppressed peoples the world over. 
And despite his martyrdom - it still is. 


There is much to say about Malcolm's visits abroad that has been left out of this article. 
For a much more thorough account, based on a huge amount of primary source material, 
Marika's book “Malcolm X: Visits Abroad April 1964 — February 1965” is strongly 
recommended for all readers. 


Dan Glazebrook 


The American Negro must remake his past in order to 
make his future... History must restore what slavery 
took away. 


Arturo Schomberg 


Debbie Scrivener 


AFRIGAN LIBRARY DUB 


BOOK RECOMMENDATIONS 
ROOTS REGGAE 
Speeches by HIM Haile Selassie | — 1957-1959 
BLACK JOURNALISM 


The Opportunity Reader: Stories, poetry and 
essays from the Urban League's Opportunity 
Magazine - edited by SONDRA KATHRYN WILSON 


BLACK HISTORY 
Teach Yourself Swahili: A Complete Course for 
Beginners — JOAN RUSSELL. Plus Teach Yourself 
Swahili Dictionary — D.V. PERROTT 


AII books can be borrowed from the African School Library 


We declared in 1947 that a true Ethiopian education 
should foster not only the material and practical but 
also the spiritual training of youth. Later in the same 

year we laid stress on the two-fold duty of educators: 
"To teach the subjects of the curriculum and at the 
same time to teach right conduct". We are happy to 

see that in Our University College the basic principles 

of Our educational policy are being carried out. 


Excerpt from 1957 speech, to students at the University College, Addis Ababa 


JOHNNY CLARKE 


b. 12/1/1955 


selections 
Rockers Time Dub - Gonna Love You More - Ten To One - 
Kock With Me Baby - Jah Love Is With I - 
Every Day You're Wondering - Poor Marcus - Ride On Girl - 


Don't Trouble Trouble - African People - Reggae Music 


Geri McGoldrick 
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Declaration of Rights - None Shall Escape His Judgement - 
Warrior - Marcus Garvey - Roots and Culture - Blood Dunza - 
African People - Rude Boy - Bad Days Are Going - Natty 
Dreadiocks Stand Up Right 


Garth Tree 


interview with DAVID TOMLINSON, founder member of ZAIA 


You play guitar, bass, violin and harp. Why were you drawn to the stringed 
instruments, rather than say, the brass? 


| always wanted to play strings since | was a kid. Had some violin lessons at school. My 
brother had a bass, so when they formed a band at school, | said | could play bass, even 
though | couldn't. | became the bassist! Never looked back since then. 

When did you make your first connection with roots reggae? 

First roots reggae track was a dub by Scientist of the Wailing Soul's Firehouse Rock. Blew 
my mind! Didn't know what it was - that it was called reggae! lt was amazing. Just started 
listening to roots reggae from then. | was fifteen. 


Now, I know you're a big fan of dub. As we celebrate the birthday of King Tubby this 
month, is there a particular album of his that stands out for you? 


Crucial Dub. So many wicked tunes on the album. 
How long have ZAIA been together? 


Basically, we're Raggasaurus, who've been together ten years. But ZAIA, three or four 
years. 


Is the song writing a group effort, or the work of one or two? 


Josh and | do most of the song writing. But everyone puts forward songs which we'll play 
out. We'll get together and songs will come from jamming. Or someone will come with an 
idea and we work it as a band. 


You've managed to produce your own distinctive blend. Pin point a few of the 
influences. 


Black Uhuru. Sly and Robbie, especially for the bassist. Ernest Ranglin. For me, Roots 
Radics! First roots reggae | heard was Radics. Some of Flabba's basslines are only one or 
two notes, such as Wa Do Dem, by Eek-A Mouse. Just listening to his music — love it! 


When you look at what you're producing and say the Jah 9 use of jazz, do you think 
this could be part of a move to try the music with other genres? Or is it just natural 
happenings? 


Natural happenings. We exercise with ideas and style of playing. All the music we've 


grown up with, plays a part. 


We also celebrate the birthday of Joseph Hill this month? Can you name your 
favourite song by him? 


Behold. Always reminds me of my girlfriend Millie and | on holiday, driving through the 
mountains in New Zealand, blasting that song out! 


Apart from Rototom, which European reggae festival would you like to play at? Or 
do you have a particular European country you'd like to perform in. 


There's lots of reggae festivals in Europe:Germany, France, Holland. I'd like to play them 
all! 

Any recordings due this year. Singles, EP or album? 

Yes. We recorded ten songs before Christmas last year. Rodigan has played a couple of 


our tunes on the radio. The new single is called Simple Tune. | wrote it on harp. Playing 
around with it on harp, it's turned out a nice one, which the band are happy with. 


Natty Mark 


Moses Bikishoni 


Cultural Education...... sub-Saharan Africa and the Diaspora 


Specialism in 19th / early 20th century 
Black journalism 


Founder - Tutor 


CULINARY DUB 


TRINBAGONIAN PEPPER SAVCE 


Ingredients 
10 chili peppers {any kind}(Use Scotch bonnet if you like heat ) 
20 garlic cloves, coarsely chopped 
1 bunch coriander, (stems removed), coarsely chopped 
1 sprig thyme 
1 cup chopped green papaw (papaya) {optional} 
1 cup water 
1 cup distilled white vinegar 
1 cup lime juice 
1/2 cup yellow mustard 
Salt to taste (I prefer Himalayan Pink) 


Method 


In a blender or food processor, pulse the chills with all ingredients (except vinegar, lime 
juice, mustard, coriander and thyme) until finely chopped. Add the vinegar, mustard, 
coriander, thyme and lime juice and pulse just until combined. Season with salt. Transfer 
the sauce to jars and refrigerate. 


This sauce can last up to 1 year in the refrigerator. 


Angelique Bayley aka Sista Trini 


Some ah dem a say dat dem a bad man 
Some ah dem a say dat dem a dan 
Di other ress a dem a say a gun man 
Di other ress a dem bawl out dem a notch 


Peace and love inna di dancehall peace and love 
Peace and love inna di dancehall peace and love 
Peace and love inna di dancehall peace and love 
Peace and love inna di dancehall peace and love 


from PEACE and LOVE - CULTURE 


STRONGER EVERY DAY 


part two of interview with Collence Takaingenhano Chista: Principal Lecturer, 
Information Science, Harare Polytechnic, Zimbabwe. 


As | understand, Zimbabwe’s' longstanding sound system Africa Ai put on regular 
shows to promote local talent and introduce International artists. Can you tell me 


who some of these artists were and whether any collaborations have taken place? 


Yes Africa International (Al) was the greatest thing ever to happen on the Zimbabwean 
reggae landscape. Originally, Africa AI paved the way for the contemporary reggae show 
business. It was fronted by the original, the late Raps Power Chitemere.During the early 
and late eighties the reggae cultural ambience gained ground. Even though reggae 
artists did not physically reach Zimbabwe before independence, their music was known 
despite the censorship laws which blacklisted revolutionary music. Children are said to 
have been taught Jamaican folklore through such songs like “ Swing Low Sweet Chariot” 
" By The Rivers of Babylon” and " Brown Girl In De Ring”. After 1980, Bob Marley's visit 
opened the way for the avalanche of artists who were to visit the country in droves. 
The tours by popular reggae artists Bob Marley, Misty in Roots, Teddy Dan United States 
of Africa, Jimmy Cliff, Don Carlos and Gold, Shaba Ranks Mr. Loverman, UB40 Present 
Arms, Abacush , Aswad Three Babylon, King Sounds and the Israelites, Joseph Hill and 
Culture International Herb and Combolo, Eric Donaldson Cherry Oh Baby and Cinderella, 
and | Jah Man Levi Two Sides Of Love and Mrs. Beverly strengthened the reggae 
revolution, by affording reggae and Rastafarian followers to have a lively experience with 
singers whose music had withstood the test of time. Africa AI promoted local talent by 
affording the young deejays the opportunity to sing and chant over the drum and bass 
rhythm. After Africa AI, other sound systems came on the scene. These included Dandaro 
Sounds, Mhotsi Uruka, Level Vibes, Redemption, Lionhearts, Love Injection, New 
Generation, Startime Superpower, Shocking Vibes, Delta Force and Rough Neck, amongst 
others. Great selectors like the late William Sinclair popularly known as JAH BEE, would 
rock the ghetto every week with the latest conscious reggae rhythms. Other luminaries of 
the reggealution include Farai Shambare, Mr. Muffin, Isekiwa, Tawanda and many more . 
Currently, Templeman the Godfather is the kingpin in the reggae dancehall business. The 


man promotes conscious reggae vibes to uplift the youth in all respect. The sound system 


era has seen youth rising and gaining confidence and popularity. JAH BEES Stereograph 
produced big names like Booker TEE, Major E and Etherton B amongst other chanters. 
Currently, there are other new and forceful sound systems, namely Red Fox Family, 
Judgement Yard and Legendary Sound. The phenomenal rise of soundsystem business is 
transforming the dancehall landscape with new and innovative music projects and 


collaborations. 


The current list of reggae artists, namely Killer T, Winky D, Dadza Dee and Hwindi 
President have been influenced by Rastafarian and reggae and sound system culture. 
Other reggae artists that have visited Zimbabwe include Third World, EDI Fitzroy Work On 
Mr. Farmer, Buju Banton Untold Stories, Red Rat Rise Up Zimbabwe, Elephant Man, 
Beenie Man King of the Dance Hall, Lutan Fiyah Rasta Got Soul, Cocoa Tea Hurry Up And 
Come, Brick and Lace, Mavado Action Park, Morgan Heritage Reggae Bring Back Love 
and Roman Virgo Soul Provider and Luciano The Messenger. 


There are collaborations that have taken place,for example, Luciano and Jah Prayzah 
and King Isaac and the late Cool Ruler, Gregory Isaac. These are super combinations 
which have also catapulted Zimbabwean reggae artists to the international spaces of 


“dominance” as Junior Reid would say. 


Have any sound systems from further afield visited your neck of the woods? 


Not many sound systems from abroad have visited Zimbabwe. A few have visited. The 
sound system culture is so strong stemming from the Mike General and Andrew Paul 
“Sound Bwoy Burial” vogue. However, in 2014 Red Fox Night Space hosted Black 
Supremacy from Kenya. Red Fox is a reggae centre frequented by reggae lovers 
especially during week ends. Brother Elder Robert Zhuwao is one of the promoters of 
reggae music, as evidenced by his commitment to reggae music and the ambience at 
Red Fox: a space configured to radiate and resonate conscious reggae vibrations. Such 
platforms afford the youths a chance to showcase their talent through chanting and 
singjaying over sweet reggae music. There are also deejays from international 
soundsystem who have staged shows in Zimbabwe, for example, Chicken Chest Raga 
Muffin selector and Tony Flash among others. Sound system music from such acts like 
Downbeat the Ruler, Coxsone, Stone Love are also accessible via YouTube and Sound 
Cloud. 


Are there many local deejays making airwaves? 


Yes there are a number of deejays making airwaves, for example God Father Templeman 
the Ghetto President. 


Zioness 


LION ROCK DUB | first became aware of the magnificent 


roots reggae music of Culture, when | heard the Radio One DJ John Peel play their classic 
track 'Lion Rock', on his radio show, as part of a session they recorded for him. | was 
hooked by both the powerful lyrics and the wonderful melody. Working my way back, | 
bought their classic first album Two Sevens Clash and other fine records such as Harder 
Than The Rest, Cumbolo, International Herb' and Black Rose; all full of wonderful songs 
and the sublime harmonies of Joseph Hill, Albert Walker and Roy Dayes. Although the 
original line up split in the early 1980's and Joseph Hill sadly died in 2006, their incredible 
music lives on. 


Lion Rock - Two Sevens Clash - Natty Dread Taking Over - Get Ready To Ride 
The Lion To Zion - Natty Never Get Weary - Behold - Vacancy - Rally Around 
Jahovahs Throne - Cumbolo - Work On Natty 


Richie Roots 


The Woman Power Experiments Derek James 


In last months edition of Dub, we looked at the history of The Black Doll 
Experiments and how those landmark scientific breakthrough changed the 
education system of America and the world. 


In the Women Power Experiments you have the opportunity to take part in a 
series of scientific experiments where you could get paid per hour for playing 
a few games on a computer. What's more, you could end up with a way to full 
time employment and be included in a book where you are tracked for the 
next 5 years to see how a scientific profile has been used to give you a new 
career direction. 


For more information call 07472 372 272. 


WOMAN 
POWER 


Experiments 


Are Black & White Women 
Equal In Career Potential 
In The UK & USA? 


You Woman Power 
Experiments 


The science and statistics 
will scare you! 


Ancient And Medieval Multiculturalism 


According to some modern day politicians, with quite a large number of ordinary members 
of the public agreeing with them, that multiculturalism is a modern day phenomenon. A lot 
of misinformed narratives were, and are still being developed based on these spurious 
assertions. Unbeknown does not equate to non-existence. In most Universities bar a few, 
Black history is not even worthy a place as a course, in its own right. This is tantamount to 
denying self. 


Those who deny the Self are born again Blind to the Self, enveloped in darkness, Utterly 
devoid of love for the Lord. The Self is one. Ever still, the Self is Swifter than thought, 
swifter than the senses. Though motionless, he outruns all pursuit. Without the Self, never 
could life exist. The Self seems to move, but is ever still. He seems far away, but is ever 
near. He is within all, and he transcends all. 
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Those who see all races in themselves And themselves in all races know no fear. Those 
who see all races in themselves And themselves in all races know no grief. How can the 
multiplicity of life Delude the one who sees its unity? The Self is everywhere. Bright is the 
Self, Indivisible, untouched by sin, wise, Immanent and transcendent. He it is Who holds 


the cosmos together. Immaculate wisdom from ancient India. 


On the matter of credibility: On first discovering, the immense contribution of Black people 
to the first civilizations everywhere, including Europe, is particularly unsettling to people of 
other Colours, Black and White, because they were taught that there were no Black people 
in Europe until the Greek, Romans, Arab or Slave trade brought them. Including migrating 
purely to build the London underground system. 

Then some people of Colours correctly say: Uh huh, | knew they were lying, and then go 
on to enjoy their edification without any further research. But our Caucasian cousins and 
some people of Colours remain incredulous, they say: this is simply Blacks with no 


accomplishments, trying to steal White accomplishment and history! They say, if this was 
true, my Teachers and Professors would have taught it to me. So either this is lies, or the 
information is so new that my Teachers and Professors don't know about it yet! 


Well yes, some Teachers and Professors, genuinely do not know about this, though it may 
be comforting to believe that those that know, are of sufficient character that they would 
not lie to you, the facts do not support that conclusion. And for those Teachers and 
Professors, who did tell the truth, had their work suppressed. The fact is that European 
scientists had evidence, and knew from earlier than the 19th century, of the Black people's 
contributions in settling and establishing civilization in Europe and everywhere else. 
Evidence will be provided which attest to the fact that this knowledge was known over 
hundred years ago. 


For those Teachers and 
Professors, who genuinely do 
not know, they have been very 
poorly educated about Black 
history: maintaining the status 
quo. However, without the 
excellent research done by 
many eminent Caucasian 
scientists past and present, we 
will have little or no evidence. 
Thank you. 


The Aurignacians found the 
Moustierian or Neander-thaler in 
France, and during all the 
changes sketched above, the 
former seem to have held their 
own in that country. After the 
Wurm Ice Age the Aurignacians 
modified their weapons and 
mode of life, and, after the 
theory which we have adopted, 
became the men of La 
Madeleine. 

These Aurignacians and their 
Magdalenian descendants 
pervaded all Central and 
Southern Europe. Their remains 
have also been discovered in 
Valetta (Malta), in Phoenicia 
(Nahr Antelias), and elsewhere. 
But during this long period of 
time two other races also 
succeeded in entering France 
and Italy. 


p oe The Combe Capelle Man - An ancestor of some 
These were a "Negroid, European nations. Restored according to the 
perhaps pygmy folk and the men directions of Professor Rutot of Brussels 


of Solutrean. We have seen that the Aurignacian was originally an African, and if he 
traversed North Africa on his way from Egypt and Mesopotamia, it would have been a very 
remarkable fact if he had not come in contact with the African pygmy or his ancestors: for 
the Bushman, Wam-battu, and the other pygmies are the oldest African race known to us. 
The "Negroid" discovered by Dr. Verneau in the Grotte du Grimaldi, though differing greatly 
from modern Bushmen, show that the Aurignacians were acquainted with a Negroid stock, 
which may perhaps be assumed to be an ancestor of, or allied to, the pygmy. 


It is difficult to say exactly what was the relation between the Aurignacian and this 
"negroid" race. Moreover, since the discovery of this burial, characteristic skulls of the 
same Negroid affinity have been found in Spain, in Brittany (of Neolithic date), at Sierra 
(not earlier than the thirteenth century), in Sardinia, at Ostorf, and perhaps in Caithness. 


Prehistoric Times by James Anderson 1911 AD: "The 
first inhabitants of southern Europe, northern Africa, 
Arabia, France and the British Islands were a race of 
small men, who did not average in height more than 4 
feet 5 inches. " "They were of slight build, with dark 
complexion." "They were an African people." 


Journal of the Royal Institution of Cornwall 1907-1977 
AD: Footprint of Vanished Races in Cornwall: Page 
281, first paragraph: Aetas and Mamanouas, dwarf 
races of the Philippine islands, and Andaman Islands, 
who are known as the Mincopies. In Africa new dwarfs 
Krapf and Obangos were found by M. Du-Chailu. The 
'Akkas' pygmies were discovered in the heart of 
Central Africa, by Sweinfurth, in 1879 A.D. 


It is a known and established consensus among many 
anthropologists, that a number of dwarf races formed 
the earliest human inhabitants of Central Africa. Mr. R. G. Haliburton has traced these 
pygmy races into Morocco and Spain. Long ago, Jacob Grimm concluded from the 
traditions of Elves, Gnomes and Trolls, current in Germany, that dwarf races inhabited 
Central Europe in prehistoric times, and Prof. Nillson has come to the same conclusion 
concerning Scandinavia. 


Page 280, first paragraph: "| believe that the first human beings to enter Cornwall in the 
Neolithic period belonged to a race of dwarfs or pygmies, and were veritable ‘little people’. 
Ancient classical authors mention pygmies living in 
remote parts of Africa and Asia. These stories were for 
long thought to be childish inventions, but recent 
discoveries have proved that they were perfectly correct." 
"When the Dutch occupied South Africa, they met with 
dwarf Bushmen, who are the smallest pygmies in the 
world." On the right: Kinky cotton-wool hair, very dark 
skin and piercing blue eyes. Not impossible after all. 
Page 281, second paragraph: In England we have similar 
legends of Fairies, Goblins and ‘Little People’, which are 
now explained in the same way, by many of our leading 
anthropologist, like Prof. E. B. Tylor and Mr. David Mac 
Ritchie. 


Page 282, first paragraph: David Mac Ritchie went on to state that "Picts Houses of 
Scotland, and fairy legends of the north, may be traced back to a race of prehistoric 
dwarfs." The able Celtic scholar, Prof. Rhys, has set forth a view that "a dwarf race 
inhabited Britain previous to the Celtic invasion, and these views has generally being 
accepted among scholars." 


Page 282, second paragraph: "As for fairies, they are not the dethroned gods of heathen 
Celts, nor were they the spirits of un-baptised children, or of Druids who had rejected 
Christianity, but they were originally dwarfs and pygmies similar to piskies." "They were 
actually killed in Wales." 

Page 282, second paragraph: "Cornwall, then, was in the early days of the Neolithic age, 
inhabited by a race of pygmies, like the Bushmen of South Africa, and whom for 
convenience, | shall call the Piskey-Dwarfs." Page 282, third paragraph: M. De Mortillet 
figured out their "diminutive half-an-inch arrow-heads," were found in France, Kitchen- 
midden, Hastings, England, and Rev. Reginald Gatty found large numbers of them in 
Yorkshire, England, including Germany and Poland. 


The word Black or White Skin is a misnomer because there are no human-being in this 
world that has, or has had true Red, Yellow, Black or White skin. The skin-tones of 
Caucasians, Africans, Asian, Melanesian, Australasians, Amerindian and so on, are 
infinite. It is quite astonishing that we, modern humans, are constantly trying to limit the 
colours of the human race into two categories. Do you just see two colours in all your 
encounter with the other races? 


Samuel A. Akinyemi 


| am a web-master, blogger and animator, including video and audio production. | am a 
fine purveyor of the historicity pertaining to people of colours, with over 1 million hits a year 
on my website and over 1000 hits a month on my blog. | also make good use of social 
media like YouTube, Facebook and Twitter. 


Line-art: S A Akinyemi 

Website: http://www.nok-benin.co.uk/ 

Blog-spot: http://ancientblackhistory.blogspot.co.uk/ 

Video-Prod: https://youtu.be/jNpfiAh200g 

Audio-Prod: https://youtu.be/s9Ztz56jaAs 
Animation: https://youtu.be/sH9oJeSpiBl 


THE SOFT BULLDOZER 


review of WITH YOU ALWAYS - 5/11/2016/ - Old Fire Station, Oxford 


What do you do with the good heart that is misguided? Especially when that misguidance, 
might result in the appearance of the soft bulldozer: the subtle smashing of self- 
empowerment. The play | went to see tonight, addressed this question. 


Using six characters — three black, three white — With You Always explores the misguided 
heart, through the lens of the NGOs — non-governmental organisation. In the exploration, 
we found that the self-written anthem of assistance, often turns into the dirge of the do- 
gooder. 


The character Claire, a primary school teacher, played by Jo Noble , is a moving force in a 
small UK based NGO; which is supporting development, in the country she visits. She 
commences her time in Africa, full of optimism. This is soon shattered: the shards begining 
a slow puncture, of pre-conceived conceptions. She very soon makes the necessary 
acknowledgement, that not everyone in Africa is stricken with poverty! The story basically 
revolves around Claire — and her introduction to the world of development, through her on- 
site interaction, with the other players. 


There is Dambisa, played by Ayesha Casely-Hayford, one of the youngest, in this ill-fitting 
sextet. A former refugee from another part of the continent, she runs the African NGO, 
founded by fellow - older activist - Christopher. She suffers the most, from the misguided 
heart. It could be said that she becomes a double victim, when she becomes an object of 
sexual exoticism also. Due to the consequences of misguidance, there is an episode of 
misdirected anger: she is stoned. 


She is saved from this stoning, by Christopher, acted by Ben Owora, who found her as a 
girl, prostituting in the streets. He is contemplative and diplomatic: but sometimes anger 
breaks through the gentle facade, especially in the latter parts of the performance. In a 
world of hidden agendas, you wonder whether giving her the managing role of the NGO he 
founded, was out of genuine support, or to keep her close: as in the final scenes, he 
admits his love for her. 


The world of development seems to be riven by hidden agendas, populated by acronyms. 
Sometimes, when Sam - played by Jenny Johns - was speaking with Alex (Tristan Pate), it 
felt like you were listening to a language, not on the general curriculum: a lingua franca of 
the initiated. Could it be called 'Develingua'? 


Alex, the recent graduate, undecided, said"he fell into it", when answering a question, 
about how he got involved in the work. Something to do, while he ponders a career to 
pursue. Initially as naive as Claire, he wises up to the "otherness" of development work, 
under the dominance and "teachings" of Sam. Falling into the work, he also falls into the 
bed of Dambisa: temporarily. 


Sam admits to Alex, that her NGO work is powered by a wish to climb the corporate 
ladder: her current work is simply and unashamedly, a stepping stone to wealthier 


potential. She is acronyms, projections, figures and graphs. Hardened somewhat, by the 
realities of the work — the clash of politics, pledges and personalities — she is matter of 
fact, cynical, sneering: but ready to take advantage of any perks along the way — such as 
her after-hours encounters with Alex. 


In a way, Edriam, played by Amantha Edmead, is similar to Sam. She is also a hardened, 
cynical figure, but from a different perspective. Hers is one of frustration, of having to 
listen once again and to observe, the endeavours of the visitors. Seemingly less diplomatic 
than her partner Christopher, she says what she feels needs to be said. Some of the anger 
expressed — especially to Christopher and Dambisa - must come from the knowledge that 
the young woman she cared for as a girl, now features in the dreams of her husband. 


Through the Bayyani Theatre,the world of development, was opened up - a little. Only the 
finer, detective skills of Sherlock Holmes or Lieutenant Colombo, could unravel the 
intricacies of this work. It would tax the brain of both them , even if they were working in 
tandem. So much above ground, so much under. The agendas - hidden and official; goals; 
acronyms; personalities; political intrusions; dreams deferred, illusions shattered and so on 
and so on.... 


In the final scenes we see a conversation between Sam and Alex, at the airport taking 
them back. A conversation of nothing much — but so much. A conversation of the 
privileged, after their most recent adventure, catching a plane to start another. 


We see Claire back in England, showing her slides from her trip: snapshots of grinning, 
playful school children — and nothing else. 


Dambisa is in shock and disarray. She went to speak with the people, but partly due to the 
results of the misguided heart, stone projectiles meant for someone else and others, got 
directed at her. She remains, while those who helped — unknowingly - to fuel the violence, 
have gone. They have gone back to relative safety and a pat on the back. 


With good use of projections and song - the classic Rivers of Babylon — and actors 
seemingly insistent on playing their given roles, to the best of their abilities, this play gave 
US an insight, into the nitty gritty of development: the new projects of initial brightness, 
soon overshadowed by the unknown cloud. 


Who is the misguider? No one but ourselves. Through pre-conceived notions and the trail 
of mis-information, we cover ourselves in the shroud called stereotype. Some of the 
comments in the play, reminded me of utterances by colonial officials and English visitors, 
in the short stories by Somerset Maugham. 


As the people misdirected their anger at Dambisa, so we sometimes direct our questions, 
to the wrong person. Why listen to the warmonger, if we can talk with the refugee? Better 
to do something of solid construction, than to be be a soft bulldozer 


| salute the playwright, Mark Ralph-Bowman and the directors Emma Webb and Amantha 
Edmead, for telling a story, that needs to be told. 


Natty Mark 


| J 
King Tubby basically invented dub. He may or may not have been the first, but he 
certainly earned his title of King. The tidal wave of singles mixed by King Tubby started 
hitting around 1972. It took a long time for the world outside Jamaica to understand just 
what Tubby did, with people thinking of him as a musician or a producer, whereas he was 


the original remixer. He was who you would take your tune to if you wanted a dub mix for 
your b side or sound system dubplate, of which he mixed thousands. 


He was born Osbourne Ruddock in January 1941. Allegedly his nickname came from his 
mother’s last name of Tubman. As a teenager, he studied electronics at the Kingston 
College for Arts, Science and Technology. He spent time working at Duke Reid’s Treasure 
isle studio as a dub cutter, making the special one-off dubplates for the sound system and 
experimenting with enhancing the instrumental versions. 


King Tubby was an electrician, running a workshop for many years to sell and fix electrical 
goods. As a result of this experience and his interest in sound engineering, he pioneered 
many different studio techniques, echoes, reverbs, phasing and high pass filters, as well 
as pushing the musical development of reggae and dub to new levels. His studio was 
filled with custom-made equipment, which he was able to play like an instrument. Some of 
his mixes were dense, full of techniques, while sometimes, they were so sparse they were 
almost skeletal. It is this variety of approach, as well as the fact that he worked with so 
many different producers, musicians and singers, that has given ‘his’ music such a lasting 
and wide ranging appeal. Mikey Dread said of him, 


"King Tubby truly understood sound in a scientific sense. He knew how the circuits 
worked and what the electrons did. That's why he could do what he did". 


King Tubby also ran his own sound system, Hometown HiFi, which was renowned for its 
heaviness and clarity by the early 70s. It had grown out of his business of repairing and 
building amplifiers for Jamaica's growing sound system industry. He gained his title of 
‘King’ from a series of sound clashes in the early and mid 1960s, as his sound grew from a 
small setup playing R&B, to a more heavyweight Jamaican sounding affair. Later on, his 
principal microphone man was U Roy, innovating yet again by toasting his incredible 
rhymes over reworked Treasure Isle riddims. But the main benefit to Tubby of his sound 
system became ‘road testing’ his latest dub mixes, to see how audiences reacted. 


His mixes started being collected for album release, especially for the UK market.He 
released many albums over the years, but the biggest of them all was King Tubbys Meets 
Rockers Uptown, a remixed Augustus Pablo album that ended up in the record collections 
of many rock fans, as well as being considered a foundation dub album by reggae fans. 
King Tubby and Pablo had a very special musical relationship and worked together on 
many, many releases, resulting in much of the best work for the pair ofthem. Major 
producers who beat a path to Tubby’s door in Waterhouse included Niney The Observer, 
Yabby You, Bunny Lee, Lee ‘Scratch’ Perry and Keith Hudson, as well as many others. 


In 1972, he converted a bathroom on the studio premises to become a voicing booth for 


singers to record their vocals: the studio was far too small for bands to actually record 
there. Producers were quick to start using this service, as it made recording more flexible 
and the results were high quality. 


He trained a number of apprentice dub mixers at his Drumillie Avenue studio, most of 
whom went on to make many brilliant records themselves — Prince Jammy, Philip Smart, 
Pat Kelly, Scientist, Peter Chemist among others. Jammy had been associated with King 
Tubby since the mid 1950s, much longer than most people realise. 


Tubby had mostly retired from producing music himself by the early 80s, but he retained 
control of his studio and he was the one responsible for successively upgrading it. In 1985, 
he reacted to former apprentice Prince Jammy’s massive digital dancehall hit ‘Under 
MiSlengTeng' by pushing his own version of the new digital sound. Many of these new 
productions were done with apprentices on the mixing board, rather than being ‘true’ 
Tubby mixes, but they gave Tubby’s studio numerous big hits over the next four years 
before he was murdered in February 1989. His death was part of a robbery and his killer 
was never found. 


Dan-l, co-founder of Field Frequency 


FROM THE ROOTS UP 


As young blues mad musicians, playing with our bands in the pubs and clubs, of course 
we wanted to play the music of the great blues men, such as Muddy Waters and Howlin' 
Wolf. The men who took the music from Mississippi to Chicago, plugged it in and played it 
loud and hard. The two of them came to London to record sessions with some of the UK's 
best at the time, the likes of Bill Wyman, Steve Winwood and Eric Clapton. Though like us 
all had played the music, there was no experience of the groove these guys could lay 
down. 


Eric Clapton asked at one session how to play it; Wolf said it was easy, and his guitarist 
gave a short lesson: the song was "Little Red Rooster’, a song every band here was 
playing, but somehow we couldn't get that sound, that feel, that something special. They 
had grown up with it, it was there in their soul - we were way behind. Clapton said on a live 
set with J J Cale that he hadn't got a clue what Cale was playing on one song, till the 
vocals began! "I've been playing it wrong for thirty years' he said, and it had been one of 
his greatest hit records. 


The root of this was brought to me in December 2016, at a blues weekend on the south 
coast, where the wonderful Jeremiah Marques and his band The Blue Aces were playing. 
His mix of the songs of both Muddy Waters and Howlin' Wolf are central to his set, and he 
has brought through this group of musicians the authentic sounds of Chicago. Marques 
himself was born in Guyana; his roots before coming to the UK was roots blues, which still 
fills part of his live show. After years in the business, he's just released his first album with 
this band, under the title of 'Winning Hand' (Proper Records). Sure enough, there's this 
amazing blues plus the sounds of his roots: the sounds and rhythms of his place of origin. 


When you hear him, interestingly, the sounds of Chicago and the Caribbean don't seem 
that far apart.The bass and drums lay down the strong rhythms for the frontmen to build 
on.The real difference though is in Chicago; the harmonica is in the mix in a big way, 
likewise so is the guitar, but not played in the way most European blues musicians would. 
A more fluid, laid back style, not one that so much leads a band as in western rock, but 
more as part of a band, drawing the song forward, playing nice melodic runs, but never as 
upfront as many other types of music does. 


Listen to reggae, sure enough the guitar is in there, but you find this same style, more in 
the full sound than leading at the front. This blues is more a band together as one unit, just 
as you find in reggae and in the funk you hear in the music of New Orleans. | think that is 
why we in Europe don't quite get that sound; its played more up front and not as a part of a 
single unit. Its a lesson this time | saw much clearer than ever, after so many years 
enjoying the blues, as well as many other types of music. About being part of a group of 
musicians creating a single sound, and no one dominating things at all. 


When Jeremiah Marques picks up his bongo for the reggae part of the show, he merges 
into the overall sound, it becomes one. Though he's using lyrics, they likewise become part 
of the whole, it truly becomes a band thing in every way. More than anything, this is why 


l'm sure he has a full dance floor, almost as soon as he and the band begin to play. 


Take a song like 'Bam Bam'. Its a Caribbean chant, with the band, just like reggae, laying 
the floor with their rhythm; as he does just what he wants over the top of it, which in turn 
leads to a voice only chant, before the band comes back in, still keeping that same groove. 
Whether it be a boogie or roots sounds, its clear the band has ground and has practised to 
get this feel and sound; so tight the groove is there, and at a blues festival people are 
involved just as quickly as they would if a reggae or ska band took to the stage. 


Blues was there to give people a great time, where they could enjoy a Saturday night after 
a hard tough week of work: an outlet where they could just relax and catch the groove. 
Which is why there's such a closeness in feel between the two genre's of music. Just listen 
to a live Muddy Waters CD, you'll see what | mean. | wrote on John Lee Hooker last 
month, take a listen to his 'This is Hip', as close to reggae as any blues could be. When 
Jeremiah Marques plays live, catch him at a London club if you're in town: you will have a 
great night. 


Pete Clack, Blues in Britain writer 


RAS ACHIAS 


CULTURE selection 


Erhiopians Waan Guh Home - So Long - 
Narty Dread Taking Over - How Can I Leave Jah - 
Two Sevens Clash - 

She Want Money - Can't Study The Rastaman - 
Holy Mount Zion - 

Down In Jamaica - Too Long In Slavery 
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WINSTON ‘SUGAR’ FERGUS 


London / UK-based Winston Fergus, born in 1958, was educated in Tottenham, leaving 
school in 1975. He began his career in 1976 as the lead singer of the Equators . The band 
‘s biggest tune was Father Oh Father’ Klik label) . As wr g 
well as performing in their own right, the band . 
provided backing for the young breaking-through 
artist, Pablo Gad. In 1977, Winston introduced the 
young singer to Joe Sinclair (Klik) which led to the 
release of Gad's debut recordings: International 
Dread and Kunte Kinte I. That year he launched his 
solo career, releasing his debut Give Me Love, 
featured on Jah Jah Bus. Lightning Records signed 
Fergus, releasing his classic African Woman. The 
single and the follow up Long Time did not produce 
the response Lightning anticipated. They had 
recently achieved crossover success with Althea and 
Donna’s Uptown Top Ranking. The label ended their 
association with the singer, although they did re- 
release Long Time (Trojan) at a later date. In 1979, 
Winston Fergus released Fly Natty Dread and a 
version of the classic Loving Pauper. He maintained 
his profile throughout the 80s working with Clement 
Bushay, Clive Stanhope and John Dread . In the 
early 90s, he set up his own Fergie Music label. His 
debut, Get Some Shopping, was followed by songs 
including My Love, Yesterday and My Own Way, as well as the album Love Is All Around 
Me. In 1998, Winston embarked on sessions with Chris Jay of Dubwise Productions, 
releasing Rough Times and Praise H.I.M. Winston continues recording and producing 
right through till now: a great ambassador for UK based reggae. | am proud and privileged 
to have been in a mutual beneficial working relationship with Winston over recent years 
and look forward to many more... other music from Winston to check out include Border 
Now; Fly Natty Dread; Food, Clothes, Shelter; Greetings To The King; Hands Up Babylon; 
Jah Is The Trinity; Land of Africa; Many Rivers To Cross; Questions, Answers; Real Love; 
Valentine Girl; Show Some Love; King Earthquake meets Winston Sugarcane Fergus and 
many more. 


TI 


Tia (Tiara Mason) is a 23 year old 
singer/songwriter from St Croix, Virgin Islands. 
Tia writes and sings many different genres but 
has a passion for ‘conscious music’: believing a 
new era of ‘conscious music’ is dawning. 

Born on St. Croix, United States Virgin Islands in 
September of 1990, she moved to Atlanta, 
Georgia with her parents, where she grew up. 
During high-school Tia found an interest in R&B 
music and writing poetry and music. Aged 20, 
she moved back to St. Croix and fell in love with 
Reggae music. 

Unlike many artists, Tia never imagined herself as 
a singer when growing up and in fact came into 
singing just a few years ago. She has been 


professional for about three years. 


Tia had been working a summer job at Government House and realized she hated desk 
work. Tia said. "I've always been a creative person, drawing and writing poems, so | knew 
that having a desk job wasn’t for me.”Realizing this would not work for her, Tia wrote a 
song, sang it to her mother and received a positive response."Mom said it was really 
good".At this time, Tia met popular local disc jockey Phillmore Mill know as DJ Genius. 
After listening to the track, he introduced Tia to VI superstar Cruz Rock, which led to the 
uplifting reggae duet, This /s Love, in 2013. 


Tia has released several singles but hasn’t released a full album, but that is her intention. 
The reggae artist said her plan is to “flood the airwaves with hit singles until she becomes 
a household name.“Once | feel like I’m in a good place, then | will definitely take the time 
out to do an album,” she said. Tia already has five singles on the market: No Love 
Sweeter; Healing; Be Without You, produced by Dean Pond on the Walk in the Park 
Riddim; Be Sober ; and Sunset, plus her current offering Can You Feel It. Tia, who 
doubles as a radio personality on one of The VI's most popular stations, Isle 95, with Glen 
Dratte on the Big, Fat, Morning Show, said, “| made up my mind that this is what | want. I 
have realized that this is truly what makes me happy, and | haven't been happier.” As her 
popularity grows she is being invited to more live gigs and growing musically all the time. 
Tia married DJ Genius earlier this year and life is moving in a positive direction. Tia is a 
talented artist with a beautiful voice and Cornerstonemusik have proudly supported her 
since those early days. Keep a look out for TIA: she is on the way UP! 


DJ Baps 


SWEET VIBES 


interview with GARY CONSTANT aka Constant Jammin’, 
founder of OCKARD RIDDIM 


What was the first record you produced - and was it on the Ockard label? 


First record | produced was called Leave For Ever/Crazy World, by Captain Leafy and 
Paul Green, recorded in 1989, released in 1990, on the ORGA King label. The label name 
came from the first two letters of Orville's name and mine. 


So when was the first Ockard production? 
2006. Inna High Now, which | voiced myself. 
Tell us of the Teddy Dan connection? 


Teddy came to England in 1968. My sister took him to school the first day and showed him 
around and they became best friends. Teddy used to sit on some rocks and sing to us, in 

the place where the little park is in Balfour Road. All kinds of songs, as well as reggae. He 

became a good friend of the family. When he first came to England, he lived on Iffley Road 
for two weeks, before he moved to Blackbird Leys. It was then he became best friends 
with my sister Gloria. Teddy could dance! Fast, he could shuffle! When he left school, he 
went to Northampton. He became a part of the Count Shelley sound. Count Shelley put 

Teddy as the singer, voicing tracks like Jah Works, by the Gladiators. 


Count Shelley was one of the big sounds that came to the Catacombs, which was on 
St.Ebbes. All night, Friday night. Big sounds like King Original and Mafiatone. This was 
around 1976/1977. Black Harmony was the resident sound. Big John, a big guy, a 
Rastaman. Rocky was their micman. There was man like Kenroy Moses - one of the best 
boxers - and Chief. A lot of Cowley man used to follow Black Harmony. 


Addis Ababa was set up in 1976. We started off playing upstairs in the Blackbird Leys 
Youth Club. Jah Addis was the original name. There was Yardforce too. They went through 
a few name changes, such as Racker and Assassinator. That was Slimma and Mags, then 

they both moved to London, so Frankie Adams and Breadback took it over. 


How does it work, with Teddy resident in Ethiopia? 


When he's on tour in Belguim and Holland with the Irie Vibes band, he'll come over to 
England and lay down about seven tracks. I've also sent tunes where he's voiced them. 
He didn't tour there this year, but I've got about 27 songs of his recorded. 

Apart from Teddy and Andrew Jones, what other singers have you produced? 


Got a guy from Trinidad called Levy Myaz. Really good, he performs regularly. AJ, Andrew 
Jones. Tunes by Captain Leafy. Josephine Organ-Jennings, who has an operatic voice. | 
met her when she was busking in Oxford town centre. She wants to study at a college in 
Scotland. Her dream is to perform at the Albert Hall. She voiced a Tommy McCook track 
Ites of Zion, which Russ Disciple produced.. We updated it, with Makating horns. | 
arranged it. 


You've recently been to Cuba. Tell us of the roots scene there. 


My aim was to get to Santiago, where the Afro-Caribbean community is. Its full of narrow 
streets, a vibrant city. The roots scene isn't big, but there's one place where people go to 
read and hear of Garvey: there's a few Rastas there. 

There's no gangs or guns, not in Santiago. | can't say for Havana, but not in Santiago. 
They're very friendly — music mad! There's Reggaton — a mixture of dancehall with 
Spanish singing. 


Did you record any singers or musicians there? 


Musicians. A Rastaman called Leonardo Doune Limonta who plays the Bata drums; a set 
of three drums. Goodridge Carbonell Ramos, who had a massive afro, played alto sax. 
They were bubbling away on my tune! Kiko Pro was the engineer. The session took place 
at Manicomio Studio, which is well known in Cuba. 


| was there at Carnival time. Everyone sits outside with their neighbours, sharing food and 
drinks. Sweet vibes all the time. Talented musicians, who play with passion and feeling. 


Talking culinary, give us an example of a popular dish there? 


No hot pepper sauce there! They use tomato sauce. You'll be surprised to hear, but the 
food is very bland. There are places where you can go and eat sweet potatoes, yam and 
snapper. These are families who have food sent over from Jamaica and sell it on the top 

floor of their houses. 


Santiago is very hilly. Narrow streets and tramlines. The last tram was used in the forties, | 
think. You see a lot of horse and carts - like a western! 


They like to drink rum - and coffee too. 
Name one aspect of the culture there, that really attracted you? 


They dress up for Carnival in their Santeria costumes. Everyone dances. You should see 
the children dance! Its good to see the traditional dress and hear the African drumming. | 
like the spiritual side, the Santeria: the African culture they still have within them. Some 
beautiful people there. Really nice looking people. All equal, no one is above anyone. 


Out of the singers (apart from Joseph Hill) born in January — Johnny Clarke, Alpha 
Blondy, Clinton Fearon, Tony Rebel and Freddie McKay - which would you like or 
would have like to produce? 


Johnny Clarke and Freddie McKay? 
| had an album by Freddie McKay on the Dragon label, called Lonely Man. Johnny Clarke 


to me, was one of the first modern roots men. There was two songs of his; None Shall 
Escape the Judgement In This Time and Enter Into His Gates With Praise, which was on 
the Lord Koos label. We used to play a lot of Johnny Clarke, Dennis Brown and Junior 
Delgado, on Addis Ababa. 


Any Ockard productions coming out, in the first part of 2017? 


Two songs. One from Cuba, the other from UK. Universal Anthem and Saar Huy Pir Note. 
So one side will be on the Ockard label; the other on the Oxford label: Jazz Roots 
recordings. It will be out around Easter/early summer time. 


Natty Mark 


Helen Baillie 


SABALI POTS 


AFRICAN DUB CHAPTER 3 


Adrian Sherwood/ Crucial Tony, Dennis Bovell & Perry Melius/ Coldcut — Jazz Café 3/12/16 


African Dub Chapter 3 by producer Joe Gibbs is a classic mid 70s dub LP was a 
breakthrough album that found itself sitting in the record collections of white and black 
alike. It was especially popular with the punks who enjoyed listening to reggae and dub. 
The bass lines and horn fills are deeply embedded in the soundtracks to many lives. 
Tonight's live set by Crucial Tony, Dennis Bovell, Perry Melius & Adrian Sherwood used the 
Joe Gibbs album as a starting point for an extended dubwise treat played by masters of 
the art. 


Adrian Sherwood's On-U Sound was founded principally to put out interesting reggae 
music, but also to fuse that with funk, rock, African and Indian music, putting it all in the 
blender with a punk rock attitude and lots of dub fx. 


After first being treated to a preview of Denise Sherwood'’s long awaited album which 
sounded mighty fine, Coldcut provided the warm up selection and tip top it was too. This 
is the same Coldcut that brought the world Lisa Stansfield and Yazz back in the day and 
ran their Solid Steel radio show on KissFM for years. Although their set was peppered 
with 70s classic and roots reggae, they threw in random shots from all over the place — 
rock n roll, latin, jazz, country and film music — surprising the rapidly filling venue by turns. 


Highlights of their set for me included Paul Davidson’s ‘Midnight Rider’, Freddie 
McGregor's ‘Get Involved', a remix of The Pioneers’ ‘Papa was A Rollin Stone’ and ‘Goo 
Goo Muck’ by Ronnie Cook and The Gaylads (later covered by The Cramps). 


Adrian played a short but intense set before the band came onstage, showcasing his 
mixing desk talents as well as some outrageous remixes of work by Lee Scratch Perry, 
Leftfield, Coldcut and Irish rapper RiRa as well as a load of unreleased On-U material. 
Once the band started playing, he kept on bringing in horn samples from the Joe Gibbs LP, 
along with other slices of noise and effects. 


Bringing Crucial Tony onstage as special guest for his London showcase gig at the Jazz 
Café brought it all back to square one for Sherwood, who first recorded with Tony in 1977, 
when they were 18. Crucial Tony was guitarist in Creation Rebel, the original On-U house 
band from before the label was even started. Along with Eric ‘Fish’ Clarke and Charlie 
'Eskimo' Fox as well as members of the Arabs, Crucial Tony was at the heart of that stage 
of On-U's history. Creation Rebel were a full live touring band as well as a studio 
operation, playing at the same time as British live reggae artists such as Black Slate, 
Talisman. Steel Pulse and Misty In Roots. Perry Melius is drummer for African Head 
Charge (who played again earlier this year) and other live On-U acts including Mark 
Stewart. Super tight and with a deep grounding in the music ... 


The group played a very uptempo but dynamic dubbed out set, starting with Baby | Love 
You So, at least 5 other tracks from African Dub Chapter 3, moving on to Drum Song and 
finishing with Dennis Bovell's own Little Way Different. Dennis himself provided the bass 
weight needed to hold the set together. A legend in reggae music, it was a joy to see him 
playing bass leaned against the onstage pillar, smiling away. He is such a nuanced player, 


coordinating the players with small hand movements and head nods. Dennis mixed 


Adrian's first recordings way back in the mists of time, so this was another onstage 
homecoming of sorts. 


This renewing of old partnerships may bode well for the future, and we live in hope of a 
fuller Creation Rebel resurgence. 
Dan-l 


Ras Keith 
a 


sv 


Tom Dred 


Sweet Saturday Boulevard 


to Coxsone Dodd 


| imagine you Coxsone Dodd, grinning, buzzing, happy inside; walking along Northwest 
Second Avenue in Miami, with money in your pocket. 


Some went to Panama, others to Cuba, to Honduras or Costa Rica; some like you went to 
America: short time term contracts cutting cane, in 1950s Florida. Yes, | see you Coxsone, 
walking through Overtown on a mission to buy records: after the battle of the canefield, the 
victory of vinyl. 


Who did you buy? Whose music did you take back, to entrance the people of Jamaica? 
Roscoe Gordon? Roosevelt Sykes? Memphis Slim? Music to enthrall those who gathered 
outside your parent's store in Kingston. 


| would like to research that part of your life, Mr Dodd. We know you went there, but not of 
your life there. You went to the source of the music. Music by the artists that you'd heard 
on the evening airwaves in Jamaica, via Radio WINZ, was now in your hands! As well as 
that Miami link, there was the option of WNOE, New Orleans and WLAC, Nashville. Some 
nights the weather worked against you, but when the signal was good, you got the 
sweetest of blessings. Sometimes, Fats Domino came striding through the wavelength; 
sometimes Louis Jordan. 


As well as blues and boogie, jazz came through. | know both Tommy McCook and Roland 
Alphonso — co-founders of the Skatalites — were fans of John Coltrane, as Lester Sterling 
was a fan of Cannonball Adderley: Charlie Parker a favourite of yours. Which of the jazz 
musicians ended up in your shopping basket? Did you have a preference for a particular 
label: Blue Note, Prestige, Savoy, Clef? Because of its association with reggae - and its 
precedents - its often forgotten or not known, that the island has also produced, some 
outstanding jazz musicians, including the Skatalites and the Eric Deans Orchestra; such 
as the guitarist Ernest Ranglin; saxophonist Joe Harriett - and pianist Wynton Kelly, who 
played in bands led by Miles Davies, Billie Holiday and other iconic figures of the genre. 


On this sunny afternoon in 1953, no one is happier than you. Passing by the Harlem 
Square club, where later that night, you'll go and see B.B.King perform, as the Duke 
Ellington band will be performing at the Fountainbleau, on the other side of town. What a 
jam session that will be later! Permission to perform, but not to sleep there, like other black 
performers, the Duke will have to come across the tracks to lay his head. But before he 
does, members of his band and BB King's will relax and jam, in the Zebra Lounge of the 
Mary Elizabeth Hotel. Blessed are the residents of Overtown! The Bahamian barber who 
trimmed your hair earlier, told you that he'd heard that the Lyric Theatre were bringing Nat 
King Cole in! 


Feeling a little thirsty, you step into the cool of Jackson Soul Food - and sit and watch life 
go by. Sipping a large glass of fruit punch, you watch those who work on the railroad, 
building sites, in the fields, factories, hotels and local businesses. Tomorrow, many of the 
observed will dress in their best and go to church. As well as the people, you can't 
stopping looking at the records! Drifting back to Jamaica; imagining the joy that these new 
purchases will generate. The eruption of rapture, as you play the latest by Albert Ammons 


or Dizzy Gillespie, outside of Dodd's Liquor Store. 


Feeling good, you tip the Haitian waiter and continue your journey. Passing along, you see 
two members of The Greater Bethel A.M.E Church, adding white paint here and there, to 
the lower part of the building. An Atlanta cane cutter told you, that its one of the oldest 
Black churches in Miami. 


Strolling on, you pass a little shop where two Cubans sell cigars. You buy a couple as 
presents for those back home, knowing they'll be much appreciated by the designated 
ones. Moving on, you stop to chat with a group of animated Bajans, standing outside the 
Clyde Killen's Pool Hall: time is all yours today. They inform you that they've just heard that 
Killens is bringing Count Basie to the Knightbeat, at Sir John's Hotel! 


The smell of food generates a desire for it. With a wide choice of southern American, 
Bahamian and Caribbean food, you opt for a Trinidadian roti wrap — curried chicken and 
chickpeas. 


Did you buy music in Coconut Grove, Liberty City or the Miami Beach area? Is there a 
shop in the Beach area, that sells "race records"? Lemon City had faded by then. | know 
you purchased in New Orleans, New York, Chicago, Philadelphia and Cincinnati, but were 
there other parts of Miami, as well as Overtown? 


| see you, chatting to a couple of senior residents, sharing the knowledge of mento — the 
interaction of voice, banjo, guitar and rhumba box - as they share the source of rhythm and 
blues. You tell them of the Jolly Boys, as they tell you of Sonny Terry and Brownie 
McGhee. 


You stop to pick up a copy of the Miami Times, then keep on walking: today is a good day 
to stretch the legs. Stopping to check out a poster here, to look in a shop window over 
there; to listen to a pavement preacher; to stop in the crowd that gathered, when the 
bluesman gave an offering in the street. To sit on a bench and enjoy an ice cream. The sun 
is shining, you have all the time in the world — and there is money in your pocket. You give 
your legs a good walk: mind and body in perfect symbiosis. 


In the time to sit, you choose a little side street cafe, where humanity moves a little quieter. 
Soon you'll be going back in Jamaica, to resume the making of furniture and the fixing of 
cars. You can't wait to play the new bits of treasure: transforming the turntable into gold. 
After attending the street parties here with their big systems, you want to duplicate it back 
home. Drinking a glass of fresh lemonade, you ponder the dream that began when you 
came came here, that is nearing the end of its initial development. Time now, to initiate the 
first phase! Feeling the potential of the dream, caught up in its excitement and magnitude, 
| see you bow your head and clasp your hands: giving thanks for a good day and the hope 
of more to come. After a few moments like this, you raise yourself from the chair, leave a 
tip and salute the waiter who served you. Passing by a bar, you hear an instrumental 
version of the Sonny Boy Williamson Il tune, Cat Hop, from a nearby jukebox. You carry the 
tune with you, humming it, as you step further along Sweet Saturday Boulevard. 


from Wolf and the Spear and other stories - Natty Mark 
Sources — Miami Herald and The Rough Guide to Reggae 


JOSEPH HILL was first recorded at Studio One (founded by Coxsone Dodd), 
as a percussionist member of the Soul Defenders. 


Dub Diary 


January 


27th — Skylarkin' Soundsystem presents Mungos 
Hi-Fi@ The Cellar + Deemas J and Count Skylarkin' 
— 10-3am — from £8.80 


28th — New View Promotions in conjunction with 
The Dub presents ROBERT NESTA DUB@O2 
Academy Oxford:part of the BOB MARLEY 
BIRTHDAY FESTIVAL - feat. RAS KEITH, ZAIA, 
TOM DRED + Djs King Lloyd, Dan-l, Jah Paul and 
Tony Dread - 8pm-12 - £6. Fundraiser for The Dub. 


February 
4th — The Dub presents ROBERT NESTA DUB pt.Il 


@ Rapture, Witney - 12-6pm and Donnington 
Community Centre, East Oxford (JAH LAMBS and 
LIONS feat. Garvin Dan and guests) 3pm-midnight. 
Both sessions are free. Caribbean buffet at Rapture, 
full meal at Donnigton. Djs, muscians and caterers 
tbc. 


A NEW VIEW PROMOTIONS & THE DUB PRESENT 
Er fra 


FEATURING: 
RAS KEITH > ZAIA 
TOM DRED + DJS KING LLOYD 
DAN-I - JAH PAUL 
AND TONY DREAD 


SATURDAY 28TH JANUARY 2017 
O, ACADEMY2 OXFORD 


